Theory Paper

Part A Introduction

Program: Degree

Class: B.A.

Year: 11" Session: 2023-24

Subject: Bharatanatyam

1 | Course Code A3-DBNAI1D
2 | Course Title Bharatnatyam Dance Teaching System (Theory)
(Group-A Paper - I)
3 | Course Type (Core DSE
Course/Elective/Generic
Elective/Vocational/.....) .
4 | Pre-requisite (if any) To study this course, a student must have had this subject in
Diploma(Second Year)
5 | Course Learning outcomes | On successful completion of this course, the students will
(CLO) be able to:
o Knowledge of Bharatnatyam dance.
e Availability of degree level teaching work from the study
of this paper.
6 | Credit Value Theory 02
7 | Total Marks Max. Marks: 30+70 | Min. Passing Marks: 35

Part B- Content of the Course

Total No. of Lectures-Tutorials-Practical (in hours per week): L-T-P:
Total NO, of Lectures - 30 (per class 1 hours)

Unit Topics No. of Lectures
I Teaching technique — 20
e Knowledge of Guru Shishya Parampara in Indian Dance.
e Knowledge of present teaching techniques.
e A comparative study of traditional teaching methods and the
University/ College teaching methods of Dance training.
IT. e Study of Bharatnatyam Instruments. 10
e Role of co-artist in Bharatnatyam.
Keywords/Tags:
Part C-Learning Resources
Text Books, Reference Books, Other resources
Suggested Readings:
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Gairola, Vachaspati; “Bharatiyanatya Parampara Aur Abhinayadarpan”, Chaukhamba Sanskrit

Pratishthan, New Delhi

Kalarani, Dr.Mrs. R.; “Bharatanatyam in Tamilnadu (After A.D. 1200)”, J.J. Publications,

Madurai 625007

Gaston, Anne Marie; “Bharatanatyam — From Temple to Theatre, ISBN 81-7304-146-6",
Manohar Publishers & Distributors, New Delhi 110002
Sarabhai, Mrinalini; “Understanding Bharatanatyam”, M.S. University, Baroda Press

Sadasivan, Dr. K ; “Devadasi System in Medieval Tamilnadu, ISBN 81-85-
Publications, Trivandrum 695002

e




7. Subramaniam, Lakshmi; “From the Tanjore Court to the Madras Music Academy — A Social
History of Music in South India, ISBN-13 — 978-0-19-567835-2”, Oxford University Press,

New Delhi 110001

8. Massey, Reginald; “India’s Dances Their History, Technique and Repertoire, ISBN 81-7017-

434-1”, Abhinav Publications, N. Delhi

Suggestive digital platforms web links —
www.eshiksha.mp.gov.in

Suggested equivalent online courses:

Part D-Assessment and Evaluation

Suggested Continuous Evaluation Methods:
Maximum Marks : 100

Continuous Comprehensive Evaluation (CCE) : 30 marks University Exam (UE) 70 marks

Internal Assessment :

Continuous Comprehensive Class Test Assignment/Presentation 30
Evaluation (CCE):

External Assessment : Section(A) :  Very Short Questions

University Exam Section: Section (B) :  Short Questions 70
Time : 03.00 Hours Section (C) : Long Questions

Any remarks/ suggestions:
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Practical Paper

Part A Introduction

Program: Degree

Class: B.A.

Year: 111"

Session: 2023-24

Subject: Bharatanatyam

1 Course Code A3-DBNA1Q
2 | Course Title Practical (Practical)
(Group-A Paper - 1)
3 | Course Type (Core DSE
Course/Elective/Generic
Elective/Vocational/.....)

4 | Pre-requisite (if any)

To study this course, a student must have had this subject
in Diploma(Second Year)

S Course Learning outcomes
(CLO)

On successful completion of this course, the students

will be able to:

e Depict emotions through hand gestures and facial
expressions enhancing their manner of interaction.

e Will give them a confidence in expressing their
thoughts.

e Will make them depict the various Gods and
Goddesses of the Hindu mythology.

e Will give them a basic knowledge of conducting the
basic steps and a dance item.

e Availability of degree level teaching work from the
study of this paper.

6 Credit Value

Practical - 04

7 Total Marks

Max. Marks: 30+70 | Min. Passing Marks: 35

Part B- Content of the Course

Total No. of Lectures-Tutorials-Practical (in hours per week): L-T-P:

Total NO. of Lectures - 60 (per class 02 hours)

Unit Topics No. of Lectures
: Praise of Indian Gods and Goddesses - 15
Kautuvam — (Shiva / Kali)
1 Shabdam — (Krishna / Ram) 13
111 Deva Hasta Shlokas according to AbhinayaDarpan. 10
v Tala presentation of Kautuvam learnt in syllabus. B
\Y Tala presentation of Shabdam learnt in syllabus. 05
VI Practice and presentation of 20 Adavu and Alaripu with Tattakali. .
Keywords/Tags:

Part C-Learning Resources

Text Books, Reference Books, Other resources
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Suggested Readings:
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2. Gairola, Vachaspati; “Bharatiyanatya Parampara Aur Abhinayadarpan”, Chaukhamba Sanskrit
Pratishthan, New Delhi

3. Kalarani, Dr.Mrs. R.; “Bharatanatyam in Tamilnadu (After A.D. 1200)”, J.J. Publications,
Madurai 625007

4. Gaston, Anne Marie; “Bharatanatyam — From Temple to Theatre, ISBN 81-7304-146-6",

Manohar Publishers & Distributors, New Delhi 110002

Sarabhai, Mrinalini; “Understanding Bharatanatyam”, M.S. University, Baroda Press

6. Sadasivan, Dr. K ; “Devadasi System in Medieval Tamilnadu, ISBN 81-85-381-32-1", CBH
Publications, Trivandrum 695002

7. Subramaniam, Lakshmi; “From the Tanjore Court to the Madras Music Academy — A Social
History of Music in South India, ISBN-13 — 978-0-19-567835-27, Oxford University Press,
New Delhi 110001 )

8. Massey, Reginald; “India’s Dances Their History, Technique and Repertoire, ISBN 81-7017-
434-1”, Abhinav Publications, N. Delhi

<

Suggestive digital platforms web links —
www.eshiksha.mp.gov.in

Suggested equivalent online courses:

Part D-Assessment and Evaluation

Suggested Continuous Evaluation Methods:

Internal Assessment Marks External Assessment Marks
Class Interaction /Quiz Viva Voice on Practical
Attendance Practical Record File
30 70
Assignments (Charts/ Model Table work / Experiments

Seminar / Rural Service/
Technology Dissemination/
Report of Excursion/ Lab Visits/
Survey / Industrial visit)

Total Marks : 100

N
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Theory Paper

Part A Introduction
Program: Degree Class: B.A. Year: 111" Session: 2023-24
Subject: Bharatanatyam
1 | Course Code A3-DBNA2D
2 | Course Title History of Bharatnatyam Dance (Theory)
(Group-A Paper - 11)
3 | Course Type (Core DSE
Course/Elective/Generic
Elective/Vocational/.....)
4 | Pre-requisite (if any) To study this course, a student must have had this subject in
Diploma (Second Year)

5 | Course Learning outcomes | On successful completion of this course, the students will
(CLO) be able to:

Knowledge of various institutions of Bharatnatyam.
Knowledge of gradual development of Bharatnatyam in
universities and colleges.

e Knowledge of development of Bharatnatyam in Madhya

Pradesh.
e Availability of degree level teaching work from the study
of this paper.
6 | Credit Value Theory - 04
7 | Total Marks Max. Marks: 30+70 | Min. Passmg Marks: 35

Part B- Content of the Course

Total No. of Lectures-Tutorials-Practical (in hours per week): L-T-P:
Total NO. of Lectures - 60 (per class 1 hours)

Unit Topics No. of Lectures
I e Development of Indian Classical Dance Bharatanatyam —
i) The Banis of Bharatanatyam — Tanjor, Mysore, Pandanallur, 20

Vazhuvoor, Kalakshetra.

ii) General introduction of the Nattuvanar and importance of
Nattuvangam in Bharatanatym. '

e Major institutions of Bharatanatyam and their contribution in its

development —

i) Kalakshetra Foundation, Chennai.

ii) Sri Raj Rajeshwari Bharatanatyam Kala Mandir, Mumbai.

iii) Darpan Academy Performing Arts, Ahmedabad.

iv) Nalanda, Mumbai.

IL. e Bharatanatyam teaching system in Indian Institute - 20
i) Maharaja Sayajirao Gaikwad University, Baroda.
ii) Indira Kala Sangit Vishwavidyalaya, Khairagarh.
iii) Rabindra Bharati University, Kolkata.

iv) Banaras Hindu University, Varanasi.

I11. e Development of Bharatanatyam in Madhya Pradesh — 20
i) Major institutes of Bharatanatyam in Madhya Pradesh. ™
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ii) Development of Bharatanatyam in Colleges of Madhya
Pradesh.

iii) The famous Bharatanatyam artists of Madhya Pradesh —-Guru
Shri Shankar Hombal, Dr. Lata Singh Munshi, Guru Smt.
Bharati Hombal.

Keywords/Tags:
Part C-Learning Resources
Text Books, Reference Books, Other resources
Suggested Readings:

1.
4

Suggestive digital platforms web links —
www.eshiksha.mp.gov.in

T waor TReET o STRTaHT IaTe g7 T Tahl

Gairola, Vachaspati; “Bharatiyanatya Parampara Aur Abhinayadarpan”, Chaukhamba Sanskrit
Pratishthan, New Delhi

Kalarani, Dr.Mrs. R.; “Bharatanatyam in Tamilnadu (After A.D. 1200)”, J.J. Publications,
Madurai 625007

Gaston, Anne Marie; “Bharatanatyam — From Temple to Theatre, ISBN 81-7304-146-6",
Manohar Publishers & Distributors, New Delhi 110002

Sarabhai, Mrinalini; “Understanding Bharatanatyam”, M.S. University, Baroda Press

Sadasivan, Dr. K ; “Devadasi System in Medieval Tamilnadu, [ISBN 81-85-381-32-1, CBH
Publications, Trivandrum 695002

Subramaniam, Lakshmi; “From the Tanjore Court to the Madras Music Academy — A Social
History of Music in South India, ISBN-13 — 978-0-19-567835-2", Oxford University Press,
New Delhi 110001

Massey, Reginald; “India’s Dances Their History, Technique and Repertoire, ISBN 81-7017-
434-1”, Abhinav Publications, N. Delhi

Suggested equivalent online courses:

Part D-Assessment and Evaluation

Suggested Continuous Evaluation Methods:
Maximum Marks : 100
Continuous Comprehensive Evaluation (CCE) : 30 marks University Exam (UE) 70 marks

Internal Assessment :
Continuous Comprehensive Class Test Assignment/Presentation 30
Evaluation (CCE):
External Assessment : Section(A) :  Very Short Questions
University Exam Section: Section (B) :  Short Questions 70
Time : 03.00 Hours Section (C) : Long Questions ~
Any remarks/ suggestions: \ ,X ¢
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Practical Paper

Part A Introduction
Program: Degree Class: B.A. Year: II1"™ Session: 2023-24
Subject: Bharatanatyam
Course Code A3-DBNA2Q
Course Title Practical (Practical)
(Group-A Paper - II)
Course Type (Core DSE
Course/Elective/Generic
Elective/Vocational/.....)
Pre-requisite (if any) To study this course, a student must have had this subject

in Diploma(Second Year)

Course Learning outcomes On successful completion of this course, the students
(CLO) will be able to:

e Advance expansions performance knowledge of
Alaripu, Jatiswaram and Shabdam.

e Availability of degree level teaching work from the
study of this paper.

Credit Value Practical - 02

Total Marks Max. Marks: 30+70 | Min. Passing Marks: 35

Part B- Content of the Course

Total No. of Lectures-Tutorials-Practical (in hours per week): L-T-P:

Total NO. of Lectures - 30 (per class 02 hours)

Unit Topics No. of Lectures

| Practical study of Indian Classical Dance Bharatnatyam - 20
e Advance expansions performance knowledge of Alaripu,
Jatiswaram and Shabdam.

s o Demonstrate the rhythm of the subjects learned. &

Keywords/Tags:

Part C-Learning Resources

Text Books, Reference Books, Other resources

Suggested Readings:

L
2
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Gairola, Vachaspati; “Bharatiyanatya Parampara Aur Abhinayadarpan”, Chaukhamba Sanskrit
Pratishthan, New Delhi

. Kalarani, Dr.Mrs. R.; “Bharatanatyam in Tamilnadu (After A.D. 1200)”, J.J. Publications,

Madurai 625007
Gaston, Anne Marie; “Bharatanatyam — From Temple to Theatre, ISBN 81-7304-146-6",
Manohar Publishers & Distributors, New Delhi 110002

5. Sarabhai, Mrinalini; “Understanding Bharatanatyam”, M.S. University, Baroda Press
6. Sadasivan, Dr. K ; “Devadasi System in Medieval Tamilnadu, ISBN 81-85-381-32-1, CBH
Publications, Trivandrum 695002 L0 A
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7. Subramaniam. Lakshmi; “From the Tanjore Court to the Madras Music Academy — A Social
History of Music in South India, ISBN-13 — 978-0-19-567835-2”, Oxford University Press,

New Delhi 110001

8. Massey, Reginald: “India’s Dances Their History, Technique and Repertoire, ISBN 81-7017-
434-1”, Abhinav Publications, N. Delhi

Suggestive digital platforms web links —

www.eshiksha.mp.gov.in

Suggested equivalent online courses:

Part D-Assessment and Evaluation

Suggested Continuous Evaluation Methods:

Internal Assessment Marks External Assessment Marks
Class Interaction /Quiz Viva Voice on Practical
Attendance Practical Record File
30 70

Assignments (Charts/ Model
Seminar / Rural Service/
Technology Dissemination/
Report of Excursion/ Lab Visits/
Survey / Industrial visit)

Table work / Experiments

Total Marks : 100

Any remarks/ suggestions:
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Theory Paper

Part A Introduction

Program: Degree

Class: B.A. Year: IIT" Session: 2023-24

Subject: Bharatanatyam

1 | Course Code A3-DBNA3D
2 | Course Title Abhinaya Bhedas (Theory)
(Group-B Paper - 1)
3 | Course Type (Core DSE
Course/Elective/Generic
Elective/Vocational/.....)
4 | Pre-requisite (if any) To study this course, a student must have had this subject in
Diploma(Second Year)
5 | Course Learning outcomes | On successful completion of this course, the students will
(CLO) be able to:
e Knowledge of abhinaya bhedas and the use of Aaharya
abhinaya in South Indian classical dances.
e Availability of degree level teaching work from the study
of this paper.
6 | Credit Value Theory- 02
7 | Total Marks Max. Marks: 30+70 | Min. Passing Marks: 35

Part B- Content of the Course

Total No. of Lectures-Tutorials-Practical (in hours per week): L-T-P:

Total NO. of Lectures - 30 (per class 1 hours)

Unit Topics No. of Lectures
[ e Abhinaya — 15
1. Importance of Abhinaya in Indian Dance.
2. Studyin details of Abhinaya Bhedasa — Aangik, Wachik,
Aaharya, Satvik.
11 e Method of Make-up — 13

1,

Knowledge of Aaharya abhinaya in South Indian classical
dances.

2. Knowledge of Aaharya abhinaya in Northern Indian classical
dances.
3. Knowledge of Aaharya abhinaya in Bharatnatyam practical
implementation.
Keywords/Tags:

Part C-Learning Resources

Text Books, Reference Books, Other resources

Suggested Readings:
1. e waor fRedY 9T SrepTaey WATaTel g7 Wahirara qeah|

2. Gairola, Vachaspati; “Bharatiyanatya Parampara Aur Abhinayadarpan”, Chaukhamba Sanskrit

Pratishthan, New Delhi

3. Kalarani, Dr.Mrs. R.; “Bharatanatyam in Tamilnadu (After A.D. 1200)”, J.J. P
Madurai 625007
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4. Gaston, Anne Marie; “Bharatanatyam — From Temple to Theatre, ISBN 81-7304-146-6,
Manohar Publishers & Distributors, New Delhi 110002

5. Sarabhai, Mrinalini; “Understanding Bharatanatyam”, M.S. University, Baroda Press

6. Sadasivan, Dr. K ; “Devadasi System in Medieval Tamilnadu, ISBN 81-85-381-32-1”, CBH
Publications, Trivandrum 695002

7. Subramaniam, Lakshmi; “From the Tanjore Court to the Madras Music Academy — A Social
History of Music in South India, ISBN-13 — 978-0-19-567835-2”, Oxford University Press,
New Delhi 110001

8. Massey, Reginald; “India’s Dances Their History, Technique and Repertoire, ISBN 81-7017-
434-1”, Abhinav Publications, N. Delhi

Suggestive digital platforms web links —
www.eshiksha.mp.gov.in

Suggested equivalent online courses:

Part D-Assessment and Evaluation

Suggested Continuous Evaluation Methods: il
Maximum Marks : 100
Continuous Comprehensive Evaluation (CCE) : 30 marks University Exam (UE) 70 marks

Internal Assessment :

Continuous Comprehensive Class Test Assignment/Presentation 30
Evaluation (CCE): :

External Assessment : Section(A) :  Very Short Questions

University Exam Section: Section (B) :  Short Questions 70
Time : 03.00 Hours Section (C) ¢ Long Questions

Any remarks/ suggestions:




Practical Paper

Part A Introduction
Program: Degree Class: B.A. Year: 111" Session: 2023-24
Subject: Bharatanatyam
1 Course Code A3-DBNA3Q
2 | Course Title Practical (Practical)
(Group-B Paper - 1)
3 | Course Type (Core DSE
Course/Elective/Generic
Elective/Vocational/.....)
4 | Pre-requisite (if any) To study this course, a student must have had this subject

in Diploma(Second Year)

. Conrse Lesrming outeomes On successful completion of this course, the students

L will be able to:
e Depict emotions through hand gestures and facial
expressions enhancing their manner of interaction.
e Will. make them depict the various Gods and
Goddesses of the Hindu mythology.
e Will give them a basic knowledge of conducting the
basic steps and a dance item.
e Availability of degree level teaching work from the
study of this paper.
6 | Credit Value Practical - 04
7 | Total Marks Max. Marks: 30+70 | Min. Passing Marks: 35

Part B- Content of the Course

Total No. of Lectures-Tutorials-Practical (in hours per week): L-T-P:
Total NO. of Lectures - 60 (per class 02 hours)

Unit Topics No. of Lectures
I Praise of Indian Gods and Goddesses - 15
Kautuvam — (Ganesh/ Kartikeya)
I Shabdam — (Ganesh/ Kartikeya) 15
0 Dashavatar Hasta Shlokas according to AbhinayaDarpan. 10
v | Tala presentation of Kautuvam learnt in syllabus. 05
v Tala presentation of Shabdam learnt in syllabus. 05
VI Practice and presentation of 20 Adavu and Alaripu with Tattakali. 10
Keywords/Tags:
Part C-Learning Resources .
Text Books, Reference Books, Other resources [ ,.R N
Suggested Readings: ﬂLW ¥
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Pratishthan, New Delhi
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New Delhi 110001
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434-1”, Abhinav Publications, N. Delhi

Suggestive digital platforms web links —

www.eshiksha.mp.gov.in

Suggested equivalent online courses:

Part D-Assessment and Evaluation

Suggested Continuous Evaluation Methods:

Internal Assessment Marks External Assessment Marks
Class Interaction /Quiz Viva Voice on Practical
Attendance Practical Record File
30 70

Assignments (Charts/ Model
Seminar / Rural Service/
Technology Dissemination/
Report of Excursion/ Lab Visits/
Survey / Industrial visit)

Table work / Experiments

Total Marks : 100

Any remarks/ suggestions:
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Theory Paper

Part A Introduction
Program: Degree Class: B.A. Year: 111" Session: 2023-24
Subject: Bharatanatyam
1 | Course Code A3-DBNA4D
2 | Course Title Knowledge of subject matter in Abhinayadarpan and

notation. (Theory)
(Group-B Paper - II)

3 | Course Type (Core DSE
Course/Elective/Generic
Elective/Vocational/.....)
4 | Pre-requisite (if any) To study this course, a student must have had this subject in
Diploma(Second Year)
5 | Course Learning outcomes | On successful completion of this course, the students will
(CLO) be able to:
e Knowledge of worship stage God- Goddess instruments
and Guru.

e Knowledge of Patra Lakshan.
e Knowledge Origin of Natya.

e Availability of degree level teaching work from the study
of this paper.
6 | Credit Value Theory - 04

7 | Total Marks Max. Marks: 30+70 | Min. Passing Marks: 35

Part B- Content of the Course
Total No. of Lectures-Tutorials-Practical (in hours per week): L-T-P:
Total NO. of Lectures - 60 (per class 1 hours)

Unit Topics No. of Lectures

I e Importance of worship in Indian dance. 30
Study of the Benedictory verses and importance of Ghungharoos
according to Abhinaya Darpanwith Shlokas —

Pushpanjali, Rangadhi devata Stuti, Stuti of presiding deities,
Vaadya and Guru Vandana, Kinkini Lakshana, Patra Lakshana,
Patra Prana, Varjaneeya Patra, Sabha Lakshana, Sabha Rachana

Lakshana.

I ¢ Study of the following according to AbhinayaDarpanwith 15
Shlokas—
Indian Natyotpatti Katha, Natya, Nritta, Nritya

I e Notations writing — 15

i) Writing of notation of any two Kautuvam (Shiva,Kali,
Ganesh, Kartikeya).

ii) Writing of notation of any two Shabdam (Krishna, Ram,
Ganesh, Kartikeya)

Keywords/Tags:

Part C-Learning Resources

Text Books, Reference Books, Other resources

Suggested Readings: e (W . o
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2. Gairola, Vachaspati; “Bharatiyanatya Parampara Aur Abhinayadarpan”, Chaukhamba Sanskrit
Pratishthan, New Delhi

3. Kalarani, Dr.Mrs. R.; “Bharatanatyam in Tamilnadu (After A.D. 1200)”, J.J. Publications,
Madurai 625007

4. Gaston, Anne Marie; “Bharatanatyam — From Temple to Theatre, ISBN 81-7304-146-6",
Manohar Publishers & Distributors, New Delhi 110002

5. Sarabhai, Mrinalini; “Understanding Bharatanatyam”, M.S. University, Baroda Press

6. Sadasivan, Dr. K ; “Devadasi System in Medieval Tamilnadu, ISBN 81-85-381-32-1", CBH
Publications, Trivandrum 695002

7. Subramaniam, Lakshmi; “From the Tanjore Court to the Madras Music Academy — A Social
History of Music in South India, ISBN-13 — 978-0-19-567835-2”, Oxford University Press,
New Delhi 110001

8. Massey, Reginald; “India’s Dances Their History, Technique and Repertoire, ISBN 81-7017-
434-1”, Abhinav Publications, N. Delhi

Suggestive digital platforms web links —
www.eshiksha.mp.gov.in

Suggested equivalent online courses:

Part D-Assessment and Evaluation

Suggested Continuous Evaluation Methods:
Maximum Marks : 100
Continuous Comprehensive Evaluation (CCE) : 30 marks University Exam (UE) 70 marks

Internal Assessment :

Continuous Comprehensive Class Test Assignment/Presentation 30
Evaluation (CCE):

External Assessment : Section(A) :  Very Short Questions

University Exam Section: Section (B) :  Short Questions 70
Time : 03.00 Hours Section (C) : Long Questions

Any remarks/ suggestions:




Practical Paper

Part A Introduction
Program: Degree Class: B.A. Year: IIT™ Session: 2023-24
Subject: Bharatanatyam
1 Course Code A3-DBNA4Q
2 Course Title Practical (Practical)
(Group-B Paper - II)
3 | Course Type (Core DSE
Course/Elective/Generic
Elective/Vocational/.....)
4 | Pre-requisite (if any) To study this course, a student must have had this subject
in Diploma(Second Year)
5 Course Learning outcomes On successful completion of this course, the students
(CLO) will be able to:
¢ Knowledge of advance expansions of Padam,
Kirtanam and Tillana.
e Availability of degree level teaching work from the
study of this paper.
6 | Credit Value Practical - 02
7 | Total Marks Max. Marks: 30+70 | Min. Passing Marks: 35

Part B- Content of the Course

Total No. of Lectures-Tutorials-Practical (in hours per week): L-T-P:
Total NO. of Lectures - 30 (per class 02 hours)

Unit Topics No. of Lectures
I Practical performance of Indian dance Bharatanatyam - 20
e Practice - Padam, Kirtanam and Tillana.

IL ¢ Demonstrate the rhythm of the subjects learned. 10

Keywords/Tags:
Part C-Learning Resources
Text Books, Reference Books, Other resources

Suggested Readings:
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6. Sadasivan, Dr. K ; “Devadasi System in Medieval Tamilnadu, ISBN 81-85-381-32-1”, CBH

Publications, Trivandrum 695002

7. Subramaniam, Lakshmi; “From the Tanjore Court to the Madras Music Academy — A Social
History of Music in South India, ISBN-13 — 978-0-19-567835-2, Oxford University Press,

New Delhi 110001

8. Massey, Reginald; “India’s Dances Their History, Technique and Repertoire, ISBN 81-7017-
434-1”, Abhinav Publications, N. Delhi

Suggestive digital platforms web links —

www.eshiksha.mp.gov.in

Suggested equivalent online courses:

Part D-Assessment and Evaluation

Suggested Continuous Evaluation Methods:

Internal Assessment Marks External Assessment Marks
Class Interaction /Quiz Viva Voice on Practical
Attendance Practical Record File
30 70

Assignments (Charts/ Model
Seminar / Rural Service/
Technology Dissemination/
Report of Excursion/ Lab Visits/
Survey / Industrial visit)

Table work / Experiments

Total Marks : 100

Any remarks/ suggestions:
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